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Lithuanian

Taukšlys

Atskrido švilpdamas miškais

Kokia diena! Plunksnuok! Pluksnau!“

Kuris kaip mat negailestingai kerta, 
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“Jabberwocky” in Lithuanian

Lewis Carroll’s Alice in Wonderland 

Alice 
in Wonderland by Kazys Grigas. In 1965 Vaga published a Lithuanian version of  
Through the Looking-Glass 

edition of  Alice in Wonderland by Grigas and Through the Looking-Glass 

the only full-text Lithuanian versions of  Alice, repeatedly published in combined 
editions. There were also numerous abridged editions of  a widely varied quality.

The 150th anniversary of  Alice in Wonderland saw a renewed interest in Carroll’s 
work with two new competing Lithuanian translations of  the book appearing in 

Through the Looking-Glass 

three full-text versions of  Alice in Wonderland and two versions of  Through the Looking-
Glass in Lithuanian. The latter was both translated by experienced translators in 
tandem with famous Lithuanian poets. Well, probably, that’s what it takes to 
render Carroll’s verse – a poet.

(b. 1943) both grew up and went to school in post-war Kaunas, then moved to 
Vilnius to study at the Faculty of  History and Philology of  Vilnius University. As 

part of  the common circle of  authors, but they were actually close friends. By the 
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the city: using the architectural detail, the geometric shape, she created an urban 
landscape where nature also had a place, and Vilnius became one the prominent 

playwright, and author of  numerous books, took up translation in the latter half  

The two poets and translators of  “Jabberwocky” 
conditions. In 1965 under Soviet rule publishing agencies were owned and 
controlled by the state and access to information from the West was limited, while 
in 2016 in the independent Lithuanian translation was driven by the commercial 
interest of  the publishing industry, and access to information was not only free but 
also facilitated by modern technology. It is not surprising then that translations 

form and content. The full texts of  both translations are presented above.

and rhyme of  the Carrollian accentual-syllabic verse, the iambic tetrameter (and 
iambic trimeter in certain lines) and the ABAB rhyme pattern. Although this 
type of  short rhythmical line is not uncommon in Lithuanian poetry, it is not an 
easy task to recreate it in translation from English as Lithuanian words tend to 
be longer, which means certain omissions need to be made to retain the same 

adjectives and keeping nouns and verbs that drive the narrative of  the ballad. 
Incidentally, most of  the nonsense adjectives such as “manxome” and “tulgey” 
are dropped without any attempt to compensate but the nouns they modify are 
respectively translated as “priešas” (“foe”) and “miškas” (“wood”).

In contrast, by using the longer (mostly) eleven-syllable line with accent on 

herself  more space to preserve some of  the expressive details of  the poem. More 
importantly, this particular form of  syllabic verse is quite typical of  the nineteenth 
century Lithuanian and Polish poetry, which every reader of  Lithuanian would 
have studied at school. In this way, while the form of  the verse is changed in 
translation, Carroll’s intention of  creating a mock Middle-Ages poem is conveyed 
to the reader of  the translation who would recognize it as a piece of  mock 
nineteenth-century verse.
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In terms of  Carroll’s nonsense words, most of  the original neologisms are 

based on Humpty Dumpty and Alice’s dialogue in Chapter 6. For example, 
Carroll’s “slithy” (meaning “lithe and slimy,” according to Humpty Dumpty) 

the adjective “lank

adverb “pietspirgai,” i.e., “the time when people broil their dinner” (“piet
means dinner and “spirginti” is “to broil”), the noun with preposition indicating 

pieva” is “meadow and 
“plat
reader, following Humpy Dumpty’s explanations, can experience the ‘now-I-get-
it’ moment: the roots of  real Lithuanian words become recognisable and the 
nonsense words start making sense.

entirely of  nonsense words but the grammatical meanings, which in Lithuanian 

predicate expressed by a verb in the future tense. In this way, even with the actual 
meaning of  words remaining opaque (until Humpty Dumpty’s explanation), the 
syntax is rendered and a vague sense of  a narrative with a descriptive scene and 
an anticipation of  future events is created.

stanza, she uses neologisms that, in their form, resemble onomatopoeic words 
often found in Lithuanian nursery and counting-rhymes as well as choruses 
of  children’s songs. Word sequences like “una druna duku” or “isla misla” are 

identify their function in the sentence. Moreover, Humpty Dumpty proves to 
be a very unreliable translator and confuses things further. For example, he tells 
Alice that “duku” means “tuzinti” and “puzinti,” which are obscure Lithuanian 
verbs meaning to shake and to feed respectively. “Trinka” according to Humpty 
Dumpty is the present tense third person form of  the verb “trinkuliuoti” 
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meaning “trinkuliais trink trinkalui,” which is gibbersh 
based on the repetition of  the onomatopoeic root “trink-“, related to the sound 
of  two things bumping or knocking together. Since the supposed verbs like 

poem, their function is unclear and Humpty Dumpty’s translation does not even 
start making sense whatsoever. In this way, the reader remains in the dark as to 

nonsense words, each line in her translation contains at least two actual words, 
which allows the reader to construct a basic – although fragmented – picture 

The rest of  the poem in both translations simply narrates a story of  a hero 

as “aišku, kad nukirto...” (“somebody killed somebody with a sword”). 

neologisms that appear in stanzas two through six are semantically transparent. For 
example, “the Jubjub bird” is rendered as “plastplast paukštis” where “paukštis” is 
standard Lithuanian for “bird” and “plast plast,” normally written as two words 
and used as an adverb not adjective, is an interjection denoting the sound of  

which is a standard Lithuanian word for a mythical winged creature who often 

interprets some of  the remaining nonsense words as proper names. When treated 
as proper names, such words do not require translation and are transferred with 
only neccessary adaptations. In this way, “the Jubjub bird” becomes “the bird 

to “dark, shady” (as in “shady woods”) and “Tamtamas” then is treated as a place 
name.

that could be treated as an adjective in the title and “a Jabberwock”, the creature 

meaning. She names the poem and the creature “Taukšlys.” The noun “taukšlys” 
in Lithuanian is used to describe a person who talks too much. However, the 
root “taukš-“ is also present in the verb “taukš
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sound by clicking teeth (as “in dangerous animals clicking teeth”). In this way, 
“Taukšlys” implies a creature which talks a lot without making much sense and 
which can also be perceived as threatening.

faithfully recreates the form of  the Carrollian poem and tries to make sense of  

words,” is later rewarded with a fun word-and-sense-making excercise and a 

th century Lithuanian verse 
and tries to preserve the strangeness and nonsense of  the content. Even in the 
context of  Humpty Dumpty’s explanation, the opening and ending stanzas 

translation transport the reader to a far-away place.

Translations into Lithuanian

Carroll, Lewis [Luisas Kerolis]. 
 Judita by John Tenniel. Vilnius: Vaga,
Carroll, Lewis
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