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Onegyong, mikkinhan t'obudul 1

p’urondok esd6 maemdolmyo songp’ang haetta.
Porogobudul tn chonbu chobi haetko

nokdwaedul un kil dal ilk’o ech’wi hwithwit koryotta.

“Adul a. Chaebowok’i rul chosim haryom!
Murottinnun chudungi, nalk’aroun palt’op!
Chubujubusae ral chosim haryom!

Pugtl pugul hwanan paendostnaech’i ral p’iharyém!”

Adul un k’6daran k’al ul tulgo issotta.

Oraet tongan 6ma musihan chok ul tchottaga
t'ongt’'ong namu yop e hyusik ul ch’'wihamyo
chamsi saenggak e chamgyo issotta.

Kurok’e kkomkkomi saenggak e chamgyo inntinde
chaebowok’t ka nun ul igulgorimyo

namu ppackppack 6duun sup sai ro ostllong osullong
sikkul sikkul chungol korimyo taga watta.

Hana, tul! Hana, tul! K’6daran k’al i

irt chori hwikhwik umjigyétta.

Adul un chaebowok’i ral haech’iun twi

mori man tulgo kkangch ung korimyo sin naso ttwid watta.

“Chaebowok’i ral haech’iun konya?
Iri on, pantchagimy6 pinnantn nae adul a!
O, arimdaun nal iroda! K’allu! K’allei!”’

Kua ntin kipptim e ch’aolla kkolkkol usétta.

Onegyong, mikktinhan t’obudul 1

p’urondok es6 maemdolmyo songp’ang haetta.
Porogobudul un chonbu chobi haekko

nokdwaedul un kil tl ilk’o ech’wi hwithwit koryotta.



“Jabberwocky” in Korean

Dafna Qur

hile translations of children’s literature from other languages began to

appear in Korean magazines for young readers already in the early 1900s,
the translations of Lewis Carroll’s masterpieces prove a striking exception. One
adaptation of Alice in Wonderland was written in Korean by Yosop Chu in the late
1930s under the title Unch’ort iz Mohom, but a full Korean translation of Alice in
Wonderland appeared only in 1959. The translator was Nagwon Han, who was
born in 1912 in the Northern part of the peninsula around the time of Japan’s
colonization of Korea. Like many young intellectuals, Han was educated in Japan,
and after the liberation of the peninsula following the defeat of the Japanese in
1945, he became South Korea’s first writer of science fiction for young readers.

T hrough the Looking-Glass was not translated into Korean until the 1970s. The
first translation was titled Roul nara @i Aellisii and was by Hyon’gyu Yang, but
because it was aimed at very young readers it was significantly abridged and did
not contain the “Jabberwocky.” It wasn’t until 1992 that the first full translation
of Through the Looking-Glass appeared. Since then, at least two dozen translations
have been published in South Korea.

The first full translation published in 1992 was by Chongmin Ch’oe and
was based on Martin Gardner’s annotated volume from 1960. There, the
“Jabberwocky” poem appeared, unreversed. When Alice says to herself, “That’s
right! This is a book from the Mirror World! If I hold it up to the mirror, the words
will come back to me right side up,” (35) the reader has no visual cue to reinforce
her confusion. In his translation, Ch’oe translated the verbs and adjectives into
Korean, but left Carroll’s nouns mostly intact while relying on Gardner’s notes to
explain their meaning. The first two sentences, for example, read,

The sun was setting when the slithery and restless toves
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scratched and dug ‘round the mountain bend.
The pathetic, slender borogove birds screeched
as did the raths that had lost their way. (35)

While Ch’oe rendered many of Carroll’s nonsense words meaningful in Korean,
he employed onomatopoeia to recreate the experience the text’s less conventional
aspects. For example, “chortled” became “kkilkkil ssikssik,” and “whiffling”
became “tchiktchik ungol tchaektchaek,” both of which were his inventions. The
llustrations used in this translation were by John Tenniel, although their source
was not acknowledged on the cover page.

Yongmi Son’s translation from 1996 was the first to mirror-reverse the
opening stanza of “Jabberwocky” in Korean. Unlike the 1992 translation, Son
does not rely on footnotes, but she used in-text parentheses to explain words she
left in the original such as toves, borogoves, and raths. Like Ch’oe before her, Son
translated many of the words so as to make them semantically meaningful, but her
interpretations are different from Ch’oe’s. For example, where Ch’oe translated
“All mimsy were the borogoves” as “pathetic and slender borogove birds,” Son
wrote ““The borogoves were depressed, the lot of them.” Son contributed her
own set of onomatopoeia—she translated “whiflling” as “hundul hundual”—but
on the whole she translated the Jabberwocky as an entirely coherent poem. This
translation also carried John Tenniel’s “Jabberwocky” illustrations.

In 2008, Sokhui Kim published a translation with Helen Oxenbury’s
llustrations. Here too, the “Jabberwocky” poem appears mirrored. Her
translation is laid out in a single page in two columns, at the end of which the
following five words are defined with asterisks: toves, borogoves, Jabberwocky,
Jubjub, and Bandersnatch. In her translation she describes toves as “gentle and
sleek,” and borogoves as “pitiable.” She translates “raths” as “Ssukssaek pigs,”
with “ssukssaek” being her onomatopoeia invention. She translates “whiffling” as
“hoekheok.” And while previous translators left, “Callooh! Callay!” in its original,
Kim domesticates this triumphant cry into a common Korean exclamation,
“Yaho! Yaho!” (29).

Two translations from 2010, one by Kyongmi Kim and one by Soyon Vi,
are interesting in the way they come up with their own play on words. Kim
brings together words that don’t usually appear as such, such as “nagut allang” to
describe the toves, a word which is a combination of “nagut” (“soft,” “tender”)
and “allanghada” (“to flatter”). Y1 Soyon, whose translation was based on notes by
Hugh Haughton, describes toves with the adverb “yukkunhata,” which does not
appear in the dictionary nor is it an onomatopoeia. She also defines the “wabe”



as her invented word “rorokil” or “Roro way.” Yi, like many of the translators,
keeps the word “vorpal” in the original so that it reads like the noun modifier of
the sword (“Bop’al k’al”).

One translation from 2012 by Yunyong Hwang stands out for the number of
words that Hwang invented. These include the made-up words for uffish
(the state of being “swinkkach’il komanhan”) and for wabe (“haesi byondok™).
Hwang changed “tumtum” to “I’ingt’ing” and “Callooh Callay” to “K’yaho!
K’yatho!” Her translation has no glosses or definitions; instead she inserts a note
that follows the poem explaining that Carroll deliberately intended for many of
the words to make no sense.

Finally, two recent translations from 2015 and 2019 make bold wordplay
central to their work. The 2015 translation by Yunhui Chong (transliterated
above) includes new words for which she provides no explanation. “Onegyong” is
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“brillig,” “songp’ang” is “gimble,” “nokdwae” is “raths,” and “ech’wi hwithwit”
is “outgrabe.” For some terms Chong opts for translation over invention: she
renders “vorpal” as “large,” and “galumphing” as “hopping.” In her 2019
translation, Ryu Jiwon, too, comes up with her own inventions such as “kuullyok’™
for “brillig” and “kubulssang” for “mimsy.” Neither translator follows with a gloss
or explanation of their choices.

None of the Korean translations carry an original illustration of the
Jabberwock. Of the dozens of translations published in the last three decades,
fewer than six come with original illustrations by Korean artists and none have
contributed an original “Jabberwocky” image. A search in the Korean online
engine Naver reveals digital images of the Jabberwocky that have found their way
into video games and onto the face of card collectibles.

It 1s not clear why Through the Looking-Glass appeared so late compared with
other foreign language masterpieces that were translated into Korean in the early
twentieth century. Judging by the degree to which the translators relied on Martin
Gardner’s notes from the 1960s, it seems that the incomprehensibility of the
poem may have been a significant barrier. And while earlier translators opted for
onomatopoeia as their innovative tool, in recent years translators seem to have
gotten increasingly comfortable with inventing words, with ambiguities, and with
the chaos and play that were at the heart of Lewis’ Through the Looking-Glass.
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